Naperville Central High School
Communication Arts Department

HOW TO READ
LITERATURE
LIKE A
PROFESSOR

Honors English 1- Required Pre-Course Reading
In Honors English 1, students will confront deeper thematic ideas that allow for ENT:R:::‘I‘;:“:WE
complex thinking, which is appropriate for the accelerated level. In addition, the TO READING

pre-course reading assignments are required: - bt Lot El Al

1. To provide a common experience for all incoming Honors English 1 THOMAS C. FOSTER
students (from different schools).
2. To provide a foundation for the literary and rhetorical objectives of the Common
Core and Pre-AP/Honors Curriculum.
3. To establish course expectations for critical reading: students will engage in active
reading, make inferences, and draw conclusions.
4. To introduce course expectations for writing assessments, including establishing a
clear claim/argument, supporting the claim/ argument with textual evidence, and
writing with a sophisticated style.

Before the start of the school year/first day of HE1:

a. Create a GOOGLE FOLDER titled “HE1.”

b. Save and/or print, read and annotate Chapter 1- “Every Trip is a Quest (Except
When It’s Not)” and Chapter 2- “Nice to Eat With You: Acts of Communion” from
Thomas C. Foster’s How to Read Literature Like a Professor.

c. Save the slide deck and read/fill in notes for the hero’s quest- print and/or save
notes to your HE1 folder.

d. Save and/or print, read, and annotate the short story “The Erne from the Coast”
by T.0. Beachcroft.

i. First, read and annotate for the hero’s journey, author’s purpose/message?
ii.  Then answer these basic comprehension questions.

iii.  Finally, apply your understanding of the hero’s journey and your Foster readings
to “Erne from the Coast” by completing these notes.

WHENEVER PEOPLE EAT
OR DRINK TOGETHER,
IT'S COMMUNION



https://drive.google.com/file/d/1pALIrkON6BJSpnIoY0TvigBeuZfz14nl/view?usp=sharing
https://drive.google.com/file/d/1pALIrkON6BJSpnIoY0TvigBeuZfz14nl/view?usp=sharing
https://drive.google.com/file/d/168YkLYoz9_hF1SUPNHwJzwY-0klptVUf/view?usp=sharing
https://docs.google.com/presentation/d/1fkgfwHxOJYq3rsyliAxBz7UrgDtG4cfHVX7lZdb_e28/edit?usp=sharing
https://docs.google.com/document/d/1aaLwK2xgBMs1MnZuB93-5Cri-XBR7euSWKYelLnGSak/edit?usp=sharing
https://drive.google.com/file/d/1UfFOsSVHKx8YtU_wJ__gIsxb_4kGo4te/view?usp=sharing
https://docs.google.com/document/d/1Ete1g4-_LO6xzhz9fhGyw_1bffOpbRQRvigvukS_du4/edit?usp=sharing
https://docs.google.com/document/d/13u8bz2mMh-GnBGlcKdInPRQZwNl5Wun6/edit?usp=sharing&ouid=116557235792992754227&rtpof=true&sd=true

Annotation Focus: Students should pay particular attention to and annotate for the themes and
character development as it relates to the “hero’s quest” as outlined by Foster.

Types of Annotations:

Students should annotate in their readings by writing notes in the margins. Use the attached excerpt from
Mortimer Adler’'s How to Read a Book as a guide to annotating as well as the student example based on The
Book Thief by Markus Zusak.

Final Preparation for the start of HE1:

[J Upon teacher request during the first full week of the school year, be prepared to bring in:

[J Hero quest notes

[J Annotated copies of “The Erne from the Coast”

[J Responses to “The Erne from the Coast” questions.

[J Annotated chapters from “How to Read Literature Like a Professor”

DO NOT PROCRASTINATE & WAIT TO COMPLETE THIS WITHIN THE FINAL WEEK OF SUMMER!

Unit 1 Standards

RL.9-10.2 Determine a theme of a text and analyze in detail its development over the course
of the text.

RL.9-10.1 Cites strong and thorough textual evidence of what the text says explicitly as well
as inferences drawn from the text.

We look forward to meeting you and beginning our Honors English 1 journey together.

Mrs. Figi Mrs. Granatelli
nfigi@naperville203.org maranatelli@naperville203.org

Ms. Blaskovitz
iblaskovitz@naperville203.org
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HOW AND WHY TO ANNOTATE A TEXT

In his work How to Mark a Book, Mortimer J. Adler asserts that while you should learn to read
between the lines to understand a work, you must also learn to write between the lines in order to
read effectively and truly understand and interact with a book.

Annotating a book benefits the reader in a number of ways:

1. It keeps you awake and alert. Have you ever been reading for some time when you suddenly
realize you have no idea what the last few paragraphs (or pages or chapters) had to say? We
all have. Reading with a pencil or highlighter in your hand and marking your book as you go
keeps you more engaged in what you are reading.

2. It causes you to read actively. When you are reading a book of light fiction for pleasure, you
may not need to interact with that work at a deeper level (or the book might not lend itself
to such a reading). However, great works of literature are complex and multi-layered,
addressing larger questions of human experience and existence. To read, appreciate, and
understand a great work, you must actively engage with what the author is doing. You
cannot do this passively. You must actively engage in the author's purpose, looking for how
he or she is accomplishing it.

3. It facilitates a conversation between you and the text. The act of writing or marking your
responses in a text brings you into an active exchange with the ideas presented in the work.
You can question, respond, disagree, and comment on what is being said and how it is
revealed. While there is a certain level of humility that is encouraged when approaching a
great work, that does not mean the reader should be a passive receptacle for the author's
ideas. Just as you interact with a teacher, actively conversing with a book allows you to more
fully interact with the ideas presented in it.

HOW TO ANNOTATE

Since you will be annotating texts all year, you should come up with a system that works for you.
Effective annotating is both economical and consistent. You may use any of the following SUGGESTED
methods when marking or annotating a text:

* Make brief comments in the margins or any blank space available (between the lines, inside
the front cover, random blank pages, etc.)

+ Ask questions in the margins when something strikes you as curious

- Circle or put boxes, triangles, or clouds around important words or phrases

- Use abbreviation symbols to note your response to certain passages (brackets, stars,
exclamation points, question marks, etc.)

- Connect words/phrases/ideas with lines or arrows

- Put other page number references in the margin when you see a theme or symbol repeated
or expanded upon

- Underline, but use this method sparingly- underline only a few words at a time and never do
so without a comment in the margin. If you want to draw attention to an entire passage,
instead use a bracket to enclose the section and comment in the margin.

- Color code a work- you may choose to use different colors when marking passages that refer
to important symbols or reveal development in main characters

+ Use Post-It notes when you cannot write in the book
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The last time [ saw her The sky was like soup, boiling and

sl:i.rr_i.ng. In some places, it was Durned. There were black crumbs, and
pepper, streaked across the redness.
Earlier, kids had been playing hopscotch there, on the street that
'é. 'W?Mdmmm When I arrived, I could still hear the
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'#}E?'\ Within minutes, mounds of concrete and earth were stacked and
piled. The streets were ruptured veins. Blood streamed cill i was

‘dried on the road, and the bodics were stuck there, like driftwood af-
] er the flood.
They were glued down, every last one of them. A packet of souls,
,.ﬁ Was it fare?

50

i

Misfortune?

Is that what glued them down like that?

Of course not.

Let's not be stupid.

It probably had more to do with the huried bombs, thrown downm
by humans hiding in the clouds. (D\e" le

Yes, the sky was now a devastating, home-cooked The
small German town had been flung apart one morc time.
Snowflakes of ash fell so Jeveliy you were rempted to stretch out
your tonguc to catch them, taste them. Only, they would have #}1_
scorched your lips. They would have mhdm\ g
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Clearly, I see it
1 was just ab eave when | found ecling there.
A n range of rubble was wniten, designed, erected

he was clurching at a book.

wino's e ?

J’Lpn-r: from everything else, the book thief wanted desperately to go
back to the basement, ta write, or o read through her story ane last
time. In hindsight, I see it 5o obviously on her face. She was dying for it—
thcsafctyufi:.:h:hmmufiz—hutsbetwldm move. Also, the base-
ment didn't even exist anymore, It was part of the mangled landscape.
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I wanted to say:

“I'm sorry, child.”

Bur that is not allowed.

1 did not crouch down. T did not speak’yf™
Instead, I watched her awhile. When she was able to move, I fol-

lowed her.
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PLEASE NOTE: The above sample is an exemplar of annotating; however, NOT

EVERY PAGE NEEDS TO LOOK LIKE THIS!



